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sing.” Most of us can sing, or dance, or swim, or bike, or run, 
or play basketball, a little bit and with relative ease. Of course, 
being able to do a thing a little bit doesn’t mean one has the talent 
that could be developed to a professional level. The conviction 
that we have talent, combined with our knack for singing, 
is what motivates some of us to make singing our life’s work.  
 In my experience, most young artists know whether 
or not their talent, discipline, and interest, will sustain a 
career by the end of their undergraduate studies. At that stage, 
my colleagues and I agree that there must be clearly visible 
passion—a “fire in the belly”—and a complete conviction that 
the aspiring singer will not be fulfilled or happy doing anything 
else. As a teacher, I respect my student’s choice. The singer may 
want to begin a professional career or simply join those who are  





be easier and perhaps more desirable to teach students who 
have had training, experience, and exposure to the arts. Yet, as 
my former colleague, mentor, and friend Bruce Foote frequently 
said, “Why do the students need us if they have to come here with 
everything?” If we entertain the notion that piano skills or prior 
lessons in piano is a prerequisite for undergraduate or graduate 
study in voice, we might very well eliminate great artists like our 
former colleague, Thomas Hayward, who sang sixteen seasons at 
the Metropolitan Opera without these skills. 
 The philosophy about music literacy, as a prerequisite for 
vocal training, might have prevented many of the vocal legends 
of our time from their singing careers. It has been written and 
reported by many that Luciano Pavarotti, for example, had 
difficulty reading music.  It seems that he was at the very least 
a slow sight-reader.  What does this skill of music reading say 
















